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Course Descriptor

The Cultural Landscape can be understood as a “(...) cultural product, fruit of human ideologies, an intentional, material and/or immaterial
appropriation of the territory/environment, reflecting a specific way of life (or a vision) (Carvalho & Marques, 2019).” They are represen-
lative landscapes, with a cultural identity that expresses values, beliefs, traditions, inherited knowledge, oflen the result of rearrangements of
generations and therefore repositories of experiences and wisdoms with which we have a sense of belonging and rootedness.

T he term and concept are relatively recent. Developed by german geographers in the late 19th century, the concept of Cultural Landscape
was further developed by Carl Sauer (USA) in the 1920s, and UNESCO, through the World Heritage Commuttee, catapulted this concept
to worldwide recognition in 1992. In 1999, a step with great repercussion was the alteration of the Scientific Commuttee on Historie Gar-

dens and Sites of ICOMOS-1FILA, created in 1971, which changed its name to International Scientific Commuttee on Cultural Landscapes
(ISCCL), reflecting, what the then president of the Commattee - Carmen Afidn Felui, describes as a strategy to maintain one of the objectives

of the Commuttee, the defence of heritage, adopting the growing interest in the concept, where Historic Gardens represent a typology of cultural
landscape. In Portugal, in an urban space, the definition of garden, courtyard, square, viewpoint, or park is possible and distinct; in a rural

space, the definition of garden, quinta, enclosure, or woodland will be less evident and have diffuse borders.

A fundamental book on international historic gardens s titled “The Landscape of Man” (JELLICOE, Geoffrey, 1982). Thus designation

arises in contrast to what would be expected: “History of Garden Art.” In fact, the approach to this subject since the 1960s does not only fo-

cus on the enclosed space of gardens but on the significant and artistic mark of humanity on the landscape. After the term ‘cultural landscape’

was adopted, it can be used to refer to many of Jellicoe’s examples, those heritage values where culture and nature intersect.

T his year; we have chosen to focus our work in Tomar and its’ surrounding area, a territory marked by the presence and dominance of the
Templar’s religious order througout centuries. T hus territory still encompasses landscape and architectural artefacts that we will visit, such
as: The Christ’s Convent, The Sete Montes® National Park, the Quinta da Anunciada Velha, Dornes’ Donjon, Almourol’s Castle, and the
Church of Santa Maria do Olial.
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Learning QOutcomes

Learn how to interpret an historic landscape;
Understand and present the historical evolution, meanings, uses and spatial organization during the templar’s epoch;
Acquare the fundamental bases of scientific methods to collect data in Libraries and Archives;

Analysis and discussion of Restoration Methodologies with interpretation of International Charters, Recommendations, and Conventions,
namely the Florence Charter;

Develop group and indindual works, to practise communication techniques.

Elaborate a Master Plan and sectorial proposals for restoration plans respecting 1t’s hustoric, cultural, scientific ecological and social values;









‘Timetable

week

Wi1
W2
W2
W3
W4

W5
W6
BREAK
W7
W8
W9
W10
W11
W12
W13
W14

day

19.02
26.02
27.02
05.03
12.03
13.03
19.03

26.03

8.04

16.04
23.04
30.04
07.05
14.05
21.05
28.05

15.06

time

09.30am -1.30pm
09.30am -1.30pm
8am -6pm
09.30am -1.30pm
09.30am -1.30pm
all day

09.30am -1.30pm

09.30am -1.30pm

2pm-3pm

09.30am -1.30pm
09.30am -1.30pm
09.30am -1.30pm
09.30am -1.30pm
09.30am -1.30pm
09.30am -1.30pm
09.30am -1.30pm

tbc

event

Introduction and Cultural Landscapes

Research Methods of Conservation and Preparation of Site Visit

Site Visit and Fieldwork / Assessment_Assessment_Notebook Kick Start

The Templars in Portugal & Assessment_Readings 1 & 2 + Topographical Plans
Cultural Landscape Conservation & Visit to Botanical Garden of Ajuda

Site Visit to Almourol

Assessment_Presentatiion of the Analysis Work & Readings 3 & 4

Studio / Concept Proposal Development & Assessment_Readings 5, 6 & 7

Oslo School Visit / Lecture: Landscape Perception and Aesthetics
Assessment_Mid term Group Presentation

Studio class — Proposal development

Studio class — Proposal development

Studio class — Proposal development

Studio class — Proposal development

Mock Presentations

Assessment_Final Presentations with External Examiners

Assessment_Final Submission

location

Room S7
Room S5
Meeting Point: Main Building
Room S5

Botanical Garden of Ajuda

Room S5

Room S5

Room S4
Room S5
Room S5
Room S5
Room S7
Room S7
Room S5
Room S5

Room S5



Assessed Assignments

W2 to Exam Period _ Notebook_In week 2 we will visit the sites in a fieldtrip and we will invite you to start a notebook where you will
register all your research notes, drawings and brainstorm processes along the semester. I his notebook will be submatted alongside the landscape
conservation proposal in the examination period.

W3-6 _ Reading Presentations (group work)_Each group will present one reading to the class between weeks 3 and 6. Groups will be formed
in the first session of the semester and readings will be distributed also there and then.

W4 _ Presentation of the Site Analysis (group work) _Here you are expected to present your analysis of the site in all its components and
complexities: its history, landform, geology, key vegetation, circulations, water elements, risk factors, vulnerabilities to climate change, touristic

opportunituies, views, elc.

W8_Draft Proposal and Conceptual Plan (group work) In week 8 we invite the groups to present to the class thewr furst drafl proposal and

conceptual plan, 1.e, the general avm and idea taht will anchor your subsequent work.

W12 _ Final Presentations_In this final week of classes you are expected to present to the whole class and to the external examiners your detailed
landscape conservation proposal. You will recewe feedback to further edit and develop your work until the final submussion.

Examanation Period_In the examination period you will submit in a flash pen your final landscape conservation plan and your final notebook.
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Grading and Assessment

Continuous assessment exempts exam

You will be assessed through group and indwidual coursework. Continuous assessment (corresponds to passing the 1st call of the exam period):
Group Work includes analysis and proposal of a restoration plan for the case study and individual presentations; Restoration methods presented
in class applied to each area and followed in classes and site visits. Oral presentation and discussion in group’s works, readings, and studio classes

will be graded.

Continuous assessment replaces the final exam and s graded with percentages:

. Project® (written and drawn documents, grades are indiidual)  Exam Period 35%
. Project™® presentation (presentation of group and indwidual work) W4,8&'14 30%
. Research work (notebook, presentation of the readings) 25%
. Participation 2%
. Classes/ Site visits attendance/Punctuality 5%

Even if the grades are indiidual, part of the project is developed in group until week 8. After week 8, you will be invited to focus on one particular
sute indindually but both group and indinidual work will be considered for assessment.
Minizmum mark on all components: equal or higher than 9.5

Assessment by final exam

The assessment by Final Exam requires mandatory delwery of the group work on the scheduled date. Final exam on the date of the 2nd call of
the exam period - all the content of the course.



Grading and Assessment

The assessment by Final Exam corresponds to the date of the 2nd call of the exams period and consists:

. Final Exam (50% of the final grade);
. Indwidual project (30% of the final grade);
. Research work (readings and presentation) (20% of the final grade).

Minimum mark on all components: equal or higher than 9.5

Delivery and Submission Date

For each day of delay in the delivery and presentation of the group work, the group mark will have a penalty of two values.
Frequency

For a student to fulfil requirements of this RGPC curricular unit, he/she must have:
1. A maximum of 3 absences (75% atlendance in the 13 classes/site visits, 1.e. 25% absences) 2. Have a minimum score of 9.5 in the
Continuous assessment (individual participation and attendance).

Academic Fraud

In each of the classes/site visits it is mandatory lo sign the attendance sheets in person, not being accepted signatures afler the date of the class/
site visits, due to_forgetfulness or lapse. If false signatures are detected on the attendance sheets, this situation of academic fraud will lead to the
cancellation of the curnicular unit of RGPC. Plagiarism (direct and/or of ideas) in group work s considered academic fraud and will lead to
the cancellation of the curricular unit of the RGPC, being this situation immediately reported to the Pedagogical Council of the ISA, initiating
a disciplinary process for all elements of the group. The elements of the group shall answer as one in terms of responsibility for the content of
their group’s work.






Readings

Each group will present to the class one of the following readings between weeks 3 and 6. This presentations should resume the main topics
discussed by the studied author(s) and apply acquired knowledge and critic analysis in light of the case study that is being carried out in the
studio classes. Each presentation us presented orally by each member of the group (12 munutes total). Group discussion follows each presentation.

List of Readings

1. Gafyczuk, Dariusz. “Dwelling within: The Inhabited Ruins of History.” History and Theory 52, no. 2 (2018): 149-70

2. Marques, Célio G, Hermima Sol, Jodo Pedro, Ligia Mateus, Hélder Pestana, Jodo Pinto Coelho, and Manuela Silva. ‘Activating Templar
Henitage : “Tourism , Narrative Strategies and Information Technologies.” ICOTTS 208 (2021): 98-107. hitps://doi.org/10.1007/978-981-33-
4256-9.

3. Santos, Carlos Emanuel. ‘A Charola Templdria de Tomar — Uma Construgdo Romdnica Entre o Oriente ¢ o Ocidente.” Medievalista 4, no. 4
(2008): 1-22.

4. Karan, Mehmet Baha, Wim Westerman, and facob Wyngaard, eds. “Banking in Medieval Times and the Knights Templar.” In A History of
Banks, 14=22. Cham: Springer;, 2024.

d. Barber, Malcom. “The Surrender of Gaston and the Rule of the Templars.” In The Military Orders: Fighting for the Faith and Caring for the
Sick, 179-88. London and New York: Routledge, 1994.

0. Burgtorf; Jochen, Shlomo Lotan, and Enric Mallorqui-ruscalleda. The Templars; The Rise, Fall, and Legacy of a Military Religious Order.
Routledge, n.d.

7. Costa, Paula Pinto. “As Comendas Da Ordem Do Templo EEm Portugal: Patrimdnios e Interesses Em Evolugdo Permanente.” In Circulagoes, Guerras,
Drscursos e Religiosidades Nas Fronteiras Da Cristandade (Sec V-XV), 175—204. Porto Alegre: FI, 2023. https://doi.org/10.22350/9786585725118.
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“Tout récit est un récit de voyage — une pratique spatiale”
Certeau

(Le Jardin) “Cest la plus petite parcelle du monde et puis c’est la totalité du monde.”
Michel Foucault



